Second Lake Bolac Eel Festival
Art Auction, March 23rd, 2018
Anne-Marie Randall
1 “Dragon Fly Summer” 60x60cm Acrylic on canvas
Anne-Marie completed a Bachelor of Fine Arts (Printmaking) in 1989.
Since 1990 she has had six solo shows and numerous group shows.
“Dragon Fly Summer was a painting I did during winter. It was a wish
for nicer weather and feeling of nostalgia remembering the summers of
my childhood. Playing in the pool all day, dragon flies buzzing around,
warmth of the sun and the timeless carefree spirit of the days.”

Brett Clarke
2 “Boondee” 45x4cm Carved gum tree engraved
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“Message Stick” 10x2cm Gum tree
wood carving burnt markings

Brett Clarke is a singersongwriter and local custodian
of the Gunditjmara and Kirrae
Whurrong people in south-west
Victoria. He learnt wood carving
from his grandfather, Uncle
‘Banjo’ Clarke, and painting
from his mother, Patricia. His
ambitions are to continue his
grandfather’s and mother’s work
to increase cultural awareness amongst both local Indigenous and mainstream
communities through making woodcarving artifacts, songwriting, and running
cultural tours of his country.

Cat Bailey
4 “Clouds” 90x120cm Acrylic on board
Cat has been working on a project called ‘bad plastic’ for
about 6 years – it grows and morphs continually and will
be further developed for the Ballarat Biennale of Australian
Art in November 2018. A career highlight: “working with
the people of Orford in Victoria to make art was very
relaxed, with a warm embracing community and at the
same time a great place of discovery and adventure.”

Ceci Cairns
5 “Magpie” 24x16cm

Linocut

Cecilia (Ceci) Cairns graduated from the National Gallery School (the College
of the Arts) and Melbourne University, and is a painter and teacher; she was
also studio assistant to Arthur Boyd in London in the 1970s.
“My concern is to convey feeling about the place where I live, and the
environment in general. I try to do this in my work as a painter as well as with
activist groups such as FOE and GetUp.
I have always loved the song of the magpie, and I often put them in paintings.
However a magpie is particularly suited to being created from a linocut.”

Eileen Harrison
6 “Djeetgun” 92x73cm Acrylic
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“Possum Skin Cloak” 85x67cm Acrylic

Eileen is a Kurnai Woman and an artist and author from Gippsland, Victoria. As
a respected Elder, Eileen has created many works for communities, schools,
government associations and private collections.

Djeetgun: the brown Southern
Emu-wren represents the women –
they have a strong sense of pride
and always look out for each other.
Possum Skin Cloak: Making
possum skin cloaks gives a sense of
identity and pride to an Aboriginal
person. When a cloak is put around someone's shoulders,
and they are enclosed within, there is a visible and
tangible sense of empowerment; it has also strengthened
cultural identity and spiritual healing in Aboriginal Communities.

Fiona Clarke
8

9

“Spirit of the River” 45x35cm Acrylic on canvas “Turtle and the Snake” 35x45cm Acrylic on canvas
Fiona is an Aboriginal artist of the Kirrae Whurrong Tribe of SW Victoria‚ who has been
practising for over 25 years. She has completed public art works
around Melbourne, Warrnambool and Colac; her work is in
collections locally and around the world.
In 2016 Fiona’s design was
selected for the Boxing Day
Match to celebrate the 150th
Anniversary of the first
Aboriginal cricket team who
played at the MCG in 1868.
Fiona also contributed to the
new-look 2018 version of the
Lake Bolac Eel Festival logo.
Her work is currently on
display at the Warrnambool Art Gallery until April 2018. From December 2017, paintings created
by Fiona for the exhibition, 'An Ever Present Universe', will be projected onto the Liebig Street
pathways using GOBO projection lights.

Gill Venn
10 “Paddock Yarns”

190x120cm Textiles - felt

Gill is a textile artist living in the Northern Grampians; she has a studio
based in Horsham and has exhibited nationally. Natural yarns and fibres are
an important element in all her artwork.
“Paddock Yarns is a felted rug inspired by the paddocks of the Wimmera
and using a colour range covering all the seasons of the year. It is made
from wool that has been hand dyed, felted and hand stitched – felt-making
is such an organic process: lots of hot soapy water, rubbing and rolling to
produce a finished item in a reasonably short time.
Wool is an amazing product that forms such an important role in the felting
process – its ability to shrink and hook its fibres together is the basis of felt making. This shrinking
process can produce amazing patterns and form in an art piece.”

Heidi Chatfield
11 “Kuyang Hunting” 60x76 Acrylic on canvas
Heidi was born in Stawell in 2000. She is a Djab
Wurrung descendant from the ‘Gariwerd’ region in
Victoria. Gariwerd (Grampians) National Park is a
rich cultural landscape, with many rock art sites
which tell the stories of the Indigenous people of the
area. These dreamtime stories can be seen in Heidi’s
artwork.
She is a contemporary Indigenous artist, whose
paintings reflect the history and stories of her
heritage.

Judith Warne
12 “Crow” 28x20cm

Bark
Judy has held solo exhibitions at Australian
Galleries, Nellie Castan Gallery and Bridget
McDonnell galleries. In 1990 she participated
in the “Alice 125” exhibition, curated by
Melbourne University’s Gryphon Gallery,
which celebrated the famous book, ‘Alice’s
adventures in Wonderland’, by Lewis
Carroll. She is currently represented in
Hamilton Art Gallery and likes to create
works with a strong message about injustice.
Crow: “The crow invokes many feelings of
mystery in my conscience. Perhaps crows
carry souls of the dead to the resting place.”

Karen McKenzie
13 “Peacock Pride” 81x55cm

Acrylic on canvas

Originally from South Australia, Karen has concentrated the
last year on painting larger scale paintings, with her latest
exhibition being hung over December and January at Rymills
Cellar Door Winery in Coonawarra.
She works as a full time artist, painting and creating out of her
garage-converted studio space at Mailors Flat. She is currently
creating new designs for her handmade pendant and card range
that Lyn Webster has on display at LBIBC.
Peacock:
“I painted this peacock to reflect the pride that each individual
should display of their own life's journey. The feathers
representing the beauty of every small achievement one makes
in their daily life, whilst the patterned background symbolizes
the different paths we all take through life. The ebb and flow
of life is not always easy but along the way we have some
beautiful times that should be celebrated. Coming together as
individuals to form a tight-knit community just like the peacock feathers, everyone has a place and
warmth to add to being one.”

Ken Rookes
14 “Car Without Wheels” 30x30cm

Reduction linocut
“For three years, between 2013 and 2015, my wife
Jane and I lived in a remote community in central
Australia among the Warlpiri. (Jane was principal of
the school.) We were privileged to learn a little of
their lives and culture, and to gain deeper
understandings of their connection to community and
country. It was a most special time for us; we loved
the people, and especially the children, and strive to
maintain a relationship with them.
I understand that the Eel Festival at Lake Bolac is an
affirmation and celebration of the Djabwurrung
people, their country and culture, and I am delighted
to be in a position to participate through the art
auction.”

Kylie Moroney
15 “Thangang-poonart Baarnk Hopkins Falls & Milky Way” Photographic print
Thangang-poonart in the Kirrae whurung language, Hopkins Falls measures
90 metres wide and plunges 12 metres over dark basalt rocks – they are the
largest on the Hopkins River.
For a few days in early summer each year, the falls are the scene for one of
nature's most extraordinary migrations, as short-finned eels negotiate the
falls on their migration to and from their spawning grounds in the Coral Sea.
During winter, Baarnk rises above the horizon. Aboriginal astronomy
focuses on the Milky Way and often incorporates the dark patches between
stars. The Emu in the Sky is defined by the space between the stars that is in
the Milky Way. The Emu's head is the very dark Coalsack nebula, next to
the Southern Cross; the body and legs are other dark clouds trailing out
along the Milky Way to Scorpius

Lia Slattery
16 “Till Death Us Do Part” 37.5x83x~10cm

Spray paint, acrylic, oil & beads on bone; mounted

on iron sculpture
“My name is Lia. I live on the hill in Wickliffe, in the old
school, with my husband and daughter. I love painting, and
art has always been a part of my life. Living in Wickliffe
my art has blossomed, underneath our canopy of sugar
gums and stars. I am inspired mainly by nature and the
human condition. All my work is made with love.
Till death us do part is a reflection of the circle of natural
life. I find the skulls on my walks and think they are
beautiful in their natural form. I choose to adorn them in colour and pattern to celebrate the life they
once contained. The fox and the sheep are connected in life due to the fact that foxes kill lambs; in
death, I find their skeletons laying side by side.
Apart from the paint & bling I've used to make the art, it is made from reclaimed materials, found
skulls and old machinery parts for the sculpture/stand.”

Michael Murray
17
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“Care for our common home” 100x76cm
Acrylic on canvas

“The ghosts of trees removed” 100x76cm
Acrylic on canvas

“My painting practice continues to
explore those issues facing the future
of our land (and planet) in terms of its
ongoing sustainability, a recognition
of her beauty and the sadness
associated with our continual
violation of her gifts for economic
purposes.
My hope is that these paintings will
help us to reflect on the gravity of
these times and the need for humanity
to act now in communion with all
living things, to save our Mother, the
Earth, before it is too late. “

Neil Murray
19 “Somewhere, a song” Self Portrait 1978 103x84cm

Oil on canvas

“I went to art school in the mid to late 70’s and majored in painting –
which is ironic as I haven’t painted since. I think that is mostly because
after travelling to Papunya NT in 1979, and witnessing the magnificent
and extraordinary dot paintings being produced there, I decided there
was nothing meaningful I could do on canvas after that! However, I
do harbour a secret desire to pick it up again – maybe when I retire!”
About the Artwork:
“This was painted in either 1976 or early 1977. I was at Ballarat Art
School and everyone was into music – many of the students were
musicians too. The school was a hot-bed of creative and political
activism. Increasingly I found myself drawn to song ideas I heard in
my head. I’d spend hours in my room playing guitar trying to capture
chords and words to a feeling. When inspiration strikes one can have an almost out of body
experience, or a strong feeling that you are a witness to something outside of yourself coming to
you. Part self- portrait, but I painted it more to honour the mystery of creativity rather than to preempt myself as a songwriter. I had no inkling it would become my career.”

Niamh Twohig
20 “Southern Gyre”

100x75cm Oil & beeswax on canvas

“Through the medium of paint, the action of painting, and the emerging of
self within the landscape, my aim is to come to an understanding of my
sense of being in the world.”
Inspiration for "Southern Gyre" pronounced J eye er
“This painting came about as a result of thinking about climate change and
the effects it has on the oceans currents. As the ocean temperature changes
so do the great circular currents and with this the habits of the sea life. The
imagery in this painting is based on sea kelp, bones and seaweeds found
washed up on the shoreline. Nature is adaptable, but can it keep up with the
changes we impose so recklessly in our pursuit of ‘progress’.”

Patricia Clarke
21 “Warrnambool Gundidj”

23x94cm Acrylic on board

After teaching in primary schools around Warrnambool, Patricia lectured in education at Deakin
University and studied part-time for a Graduate Certificate in Natural and Cultural Heritage
Interpretation. She is a mother of six children, grandmother, artist, writer, songwriter, teacher,
university lecturer, legal administrator, and cultural ambassador for the Whurrong/Gunditjmara
people.
Patricia has just retired as an officer in the Koorie Court in Warrnambool, and has painted a mural
with her sister Fiona Clarke for the 10-year anniversary of the Indigenous legal initiative.
As a founding member of the celebrated Tarerer Arts Festival, begun in Warrnambool in 1995,
Patricia has been at the forefront of a cultural renaissance in the South West of Victoria through Art,
Song and Dance, Story and Care for Country.

Prue Clark
22 “Still Water”

40x50cm Watercolour
“After a career in Early Childhood Education – from
finger-painting with children at the start to illustrating
children’s stories and songs at the end – I now enjoy
watercolour painting classes and holidays in my
retirement.
I chose ‘Still Water’ for this auction because I feel it
conveys the sense of calm and peace that looking at
water can give.”

Rachel Peters
23 “Lake Muirhead”

29x38cm Mixed media
Rachel is a visual artist from Warrnambool who has
walked several times with the Healing Walks. Her work
often focuses on community, land, water, the emotions
they evoke and the stories told around them.
Lake Muirhead:
“I was inspired by a Healing Walk in 2015. There is a
lovely sense of the layered history evident when walking
around the edge of the lake – seeing bottles, fencing
wire, ghostly dead trees silhouetted against the striped
field of canola stubs. There were scars and other signs that
were profound reminders that we walked on sacred land where a whole lot of much older stories
had been told. The piece combines visual memory of this experience as well as referring to
overhead satellite pictures. I used acrylic paints, collage and stitching to create the work.”

Robert Drummond
24 “Gum Leaf Notation #32”

42x59.4cm
Pencil on paper (a drawing)
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“Gum Leaf Notation #41” 42x59.4cm
Pencil on paper (a drawing)

Robert Drummond has been an exhibiting
artist since 1978, and his artwork has been
exhibited in London, Amsterdam, Italy,
Cuba, Vienna, and throughout Australia.
His art is represented in regional and
university collections and in The Benedictine Monastery of New Norcia.
“These two works are from an ongoing series of artworks titled ‘Leaf Notations' and are visual
notes, observations, records of aspects of the Connewarre landscape, outside Geelong, where I have
lived since 1980.”

Skye Williams
26 “Harvest” 29x20cm

Ink on paper

Skye studied graphic design and found herself completely addicted to the
immediacy and fluidity of drawing. She uses a marker pen on paper as the
medium with the least gap between her imagination and her artwork. Her
drawing is a kind of solitary stream of consciousness filtering all the vibrant
contemporary and historic influences in her life.
The 2011 Drawing Exchange project (see website interview) was “a very
energising way to share and come together with image-making in the
community.
Harvest varies from my usual practice, which is to fill with saturated
colours and colour contrasts. Using only black ink, similar visual hype
was captured with a curved dynamic composition and detailed patterns. The
title refers to and acknowledges Indigenous Australian land management
practices. The work illustrates an imagined night time underwater scene of
Lake Bolac filling up with eels prior to harvest.”

Stuart Davidson
27 “Flow” 50x45x110cm

Unique furniture from reclaimed timber

“I'm a local furniture maker who grew up in Lake Bolac, and have recently spent a number of years
in Melbourne working in the furniture making industry to gain experience. I have a passion for
unique reclaimed timber and expanding my knowledge of traditional joinery methods. I now work
on our family farm but continue to pursue my woodwork.
I have created this piece to tie in with the Eel Festival and the
beautiful natural resource we have here at Lake Bolac. I have
inlayed solid brass dots which replicates the exact path of the
Fiery Creek as it flows into Lake Bolac. The journey of the
creek plays such an important role, bringing water to fill our
lake from Mt Cole. I have taken inspiration from traditional
Aboriginal clap sticks, which form the legs and back of this
piece. Clap sticks are traditionally used for rhythm; in the
same way, the Fiery Creek has a rhythm when rain comes and
goes. I decided to title this piece Flow.”

Sue Anderson
28 “Plains Bird” 40x56cm

Lithograph

Expressionistic landscape painter, printmaker and
ceramic artist Sue Anderson lives and works in
Victoria; she completed a Bachelor of Education
at Melbourne State College in 1983. Sue has had
twenty-seven solo exhibitions since 1984,
primarily at Australian Galleries, Melbourne.
She is represented in collections at the Art Gallery
of New South Wales, BHP Billiton, Cisco Systems Beijing, Geelong Gallery, National Gallery
of Australia Canberra, Shell Melbourne,
Warrnambool Art Gallery, Western Mining Corporation and many others.

Timothy Growcott
29 “Clear Direction” 60x60x2cm

Screen Print on Board

“I found a niche delivering screen print training and doing studio start-ups in the Top End. This
work has taken me over long distances into some pretty amazing
country. I am extraordinarily privileged to have worked with many
Indigenous designers and seen them in action. I'm doubly blessed to
work in the textile medium which seems able to create a community
about itself, linking people cross-culturally. A piece of printed fabric
can easily enter a person's daily life from elsewhere entirely.”
Clear Direction: “The birds are migratory, and travel instinctively to
fixed sites important to their life cycle. The background, a mandala
formed by trees, is a sacred expression of time and space. The human
soul looks to the natural world to guide it on its journey.”

Tinika Clifford
30 “Summer Gathering” 40x50x1.5cm

Acrylic on canvas

This is a depiction of when Indigenous people would travel the land, some a
short distance and others would travel 100’s of kilometres to meet at a
sacred site. To celebrate life and each other. At this time, the sharing of
materials and food of certain areas would be
outsourced to everyone to ensure the survival
of future generations
31 “Leaves of Life” 45x45x3.5cm
Acrylic on canvas.
This is a representation of life given by
Mother Nature. With a strong connection to
the womb chakra this is a piece dedicated to Creation. I used the earth
tones to signify our Land and the detail represents the beauty of the
Traditional Custodians.
“My people are The Tubbah-Gah Clan, which is a part of Wiradjuri Nation. We are the Traditional
Land Owners of Dubbo, located in NSW. I moved to Warrnambool VIC almost 9yrs ago, and my
four young children were born on Gunditjmara land, they have had their Naming Ceremony here
and we were welcomed to Country on that day also. Which was incredibly special and will be a
moment in my life that I will never forget.”

Vicki Couzens
32 “ponponpoorramook” 30x45cm

Copperplate etching, limited edition, hand coloured

The red tailed black cockatoo is one moiety of the Gunditjmara. It is rare
and endangered (‘unseen’) as its habitat has been destroyed from
colonisation and clearing of land for farms.

33 “ngayook leerpeen” 30x45cm
Copperplate etching with
aquatint, limited edition
The white cockatoo is the other moiety
of the Gunditjmara. The sulphur crested
white cockatoo mates for life. Its cry is
heard across our Country.
Vicki Couzens is a Keerray Woorroong woman from the Western Districts
of Victoria. Vicki says “My work is inspired by my culture. It is my passion for the reclamation,
regeneration and revitalisation of our cultural heritage knowledge and practices that drives me and
informs the work that I do. The images and installations I create are drawn from the teachings of
our Ancestors, Old People and Elders who guide me through my life. Land, language and identity
are who we are….. through the use of language, stories and image our culture is made stronger, our
connections are made stronger, we are made stronger.”
Vicki is represented in collections at the National Gallery of Victoria, Museum Victoria, Koorie
Heritage Trust, National Gallery of Australia, National Museum of Australia, Melbourne City
Council, Warrnambool Art Gallery and Aboriginal Affairs Victoria.

Willow Ingram
34 “Community Spirit in Black & White” 75x100x2.5cm

Acrylic

Willow works very closely with the natural surroundings of bush,
birds and animals, which never cease to amaze her with their
natural instinct for survival in the harshest of environments – all of
their inbuilt mechanisms to endure weather, predators and in-house
pecking order in order to survive.
“Magpies are a fine example of caring for their close-knit
community. They are guardians of their territory, warning of
predators (foxes, cats, eagles) and attacking if need be as they are
very protective of their young, but at the same time teaching
discipline and respect for their future survival.
They are fluent in many languages: it is an amazing experience to
be part of their communication. They are messengers teaching us
about creation and magic that is alive within our world every day
and is available to us.”

